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(iflGiiRfleiiii mmifliuRGS 

OF 

RAJASTHANI SCHOOL 

OF 

INDIAN PAINTING 


Rfijasthan, in the mid'seventeenth, century, witnessed the 
growth of a type of painting, which presented a nice meeting 
ground for the three Muses of music, poetry and painting. In 
tins type of painting, poems were put at the top of paintings and 
the painter expressed his feelings on the basis of the poems with 
his brush and colours. Such paintings depict in fine lines and 
beautiful colours the mood and sentiment underlying the tradi¬ 
tional tunes of Indian music. These tunes are known as Ragas 
and Raginis and the paintings as ‘Ragmalas*, literally interpreted 
as the garland of musical notes.* All such depictions are based 
on two literary texts-Sangeetmala and Ragmala. 


These paintings attempt to express the miming of the 
Indian music, confined as it is to its thirty-six Ragas and Raginis, 
through the medium of pictorial art. Indian art, being a bye- 
product of religious emotion, interprets itself in various forms in 
that very outlook. Music is supposed to originate with gods and 
goddesses, who are supposed to be the authors and patrons of it. 
Allegorically speaking, prior to the creation of universe, an all 
pervading sound rang through space. The three deities, Brahma, 
the creator, Vishnu, the preserver and Siva or Mahadeva, the 


destroyer, who comprise the Hindu triad, were all lovers of music 
and also the first musicians. Tradition ascribes that music had 
descended from Bralima, was brought into being by i^Iahacleva 
and performed with divine approval by its masters. This belief 
is substantiated by the fact that in India all religious ceremonies, 
devotional prayers and social performances are, invariably, 
accom[.allied by tlie chanting of musical verses. 


Of the important Ragas and Raginis, which are thirtysix in 
number, the Ragas, according to a myth, were created by Siva 



and the Raginis by Brahma, Siva is a five-headed God and his 

heads are believed to be turning respectively to the four quarters 

of the world and the heaven. From each of his five heads are 

supposed to have come forth one of the five principal Ragas, the 

sixth coming from Parvati, his wife, Brahma, tlie first of the 

Hindu triad, is said to have added five Raginis to each Raga in 

sympathetic strain. Symbolically speaking, the emotional quali* 

ties of music of each Raga and Ragini were personified as a male 

or female character and certain sentiments and moods ascribed to 

them, for Raga in Sanskrit language means ‘passion’. In other 

words that what charms is a ‘raga*. Indian music always centres 

in one particular emotion, which it develops, explains and culti' 

vates, upon which it insists and which it exacts until it creates in 

the hearer a suggestion, almost impossible to resist. According to 

the Sages of India, a raga is a particular form of sound* in which 

notes and melodic movements appear like ornaments and enchant 
the mmd. 

v( corresponds with the cycle of 

^ dawn, its noon and its evening and 

mon s o t e year are also not always the same, they represent a 

^ange m them according to the changes in the face of Nature. 

Racn hour represents a different stage of development and is 

nnec e wi . a certain kind of emotion. This explains why 

there are natural correspondences between certain hours and the 

moo s evo e by certain musical modes. Played at proper times, 

musical modes develop natuially in favourable conditions. So 

thodox musicians never play a *mga’ at any time other than 

I s proper time because Ragas vary indefinitely and each raga. 

determines a state of feeling according to the change in the face 
of Nature. 

The principal six ragas display the most exquisite form of 
musical conception and have a devotional vein of spirituality in 
them. They touch the deepest emotional chords of tlie human 
^ul and transport one to a higher and nobler realm. 

aginis, being the female tunes, are comparatively softer in 
nature. As ragas express certain emotions (ragas), the soul of 
Indian music is revealed in its beauty, when the language of theo® 
lagas is understood. How the artist interprets this language 
^irougn his colour and brush is the subject*matter of Rag^ 
Ragini paintings which, in their treatmenti give expression to 
idea* which lies behind the appearance of tliings~of maki^^o 
manifest the abstract. It is ideas only and not objects that leaa 
themselves to reproduction in music and painting. 



The year is divided by the Hindus into six seasons. Each 
season has its own Vaga’ called Bhairava, Hindol, Megha, Sri 
Raga, Deepak and Malkaus. The Hindus, with their love of 
allegory and of personifying inanimate objects, say that every 
raga' is a demigod, wedded to five raginis. They are supposed 
to have eight sons (putras) also, but thirty raginis and six ragas 
are more widely sung than their sons. 

Having assigned to each season its raga, Hindus, next 
divide the day into six parts and give to each division its particular 
‘raga’ in the following manner ;— 


Bhairava 

4i00 AM. to 

8.00 AM. 

Hindola 

8.00 AM. to 12.00 AM. 

Megha 

12.00 .AM. to 

4.00 PM. 

Sri 

4.00 PM. to 

8.00 PM. 

Deepak 

8.00 PM. to 12.00 PM. 

Malkaus 

12.00 PM. to 

4.00 AM. 


Orthodox people say that it is only at these stated hours 
that the presiding deity of the raga has leisure to listen to it. 
Though these ragas are sung by musicians at other times too, 
these are not relished by hearers when these are sung out of hours 
and out of season. 

The traditional painter of the Rajasthani School of painting 
has symbolised these Raga-Raginis in an ideal setting by displaying 
freely his treasure of colours in the depiction of various costumes 
of men and women after having combined with them infinite 
beauty of Nature, set in the back-ground of the painting. The 
brilliance of colour and the warmth of different lines and hues 
have an unfailing appeal to the eyes. The artist has disclosed 
in an amazing degree its secret of success by introducing colour 
harmony and colour contrast. The favourite colours of the 
artist are deep red, yellow, green, blue, white, gold etc. These 
colours have been used rather effectively and rendered very fine. 
Rajasthani artists are gifted with skill to employ lines in their 
paintings as a pure means of expression. This skill of theirs is 
manifest in the emotinal contents of the miniature in such a 
degree that the paintings pulsate with deep emotional vein and 
serve like symbols of concentrated emotional experience translated 
on paper in the painter’s own script with the help of his brush 
and colours. This emotion is at its hieght and works like an 
eternal fountain, when an endless variety and richness of subject 
matter like that of the tunes of Indian music is ^iven effect to 
by the painter with proper harmony of colours. The Raga-Ragini 
miniatures present the most delightful volumes for the mind and 



eye to relish and remain the proud possession of the Rajasthan’s 
master artists because in all these paintings, the objects are 
defined by rhythmic lines and the perspective by their depth. In 
order to follow the symbolism of these Raga'Ragini miniatures, it 
is essential to know the allegory ascribed to each of the Ragas 
and also the background of each of these depictions. The artist, 
while depicting the raga, has taken particular care in working 
upon the details on strict lines so far as the traditional story 
with regard to a raga* goes. He has conformed to the unities of 
time, place and action while depicting the very sprit of each raga. 
To quote a few instances, Raga Bhatrava is supposed to originate 
from the head of Siva, which is turned towards the four 
directions north, south, east and west, while the fifth head 
turned towards the heaven. He is represented as a recluse (Yogi 
or Sanyasi), His body is besmeared with ashes, his tresses, grey 
with dust, are gathered on the top of the head and two rivers 
(Ganga and Yamuna)^ come out from his hair and flow on eitlier 
side of his head. A jewelled bracelet is fastened on his wrist and 
a crescent’ in the centre of the head. The third eye of wisdom is 
located between the eyebrows. Two powerful cobras are coiled 
round his arms; on the forehead .s the mark of the sacred emblem, 
called the Tripunda He is seated on a skin of tiger in tlie 
heavens, encircled by glittering clouds, holding a trident in one 

hand, a rosary of Rudrakasha in the other. His throat is adorned 
With a chaplet of eight human skulls. 

The artist plays upon this traditional description and 
epicts as many of th^e attributes of Lord Siva, as he thinks 
proper,^ according to his conception. Keeping in view the fact 
that this tune is played, according to the orthodox opinion, in 
the months of September and October and between 4-00 AM. to 
8-00 AVI., such conditions as exist between this period and hours 
control the movement of artist’s brush and colours on paper. The 
painter plays upon this imagery keeping in view the essential 
attributes of Lord Siva as described in the foregoing lines but 
with a stamp of originality of his own. It accounts for the fact 
that Raga-Raginis form the subject-matter of a good number of 
paintings produced by tlie artists of Rajasthan but that all these 
depictions are not always one and the same, needs no over^ 
emphasis. 

An attempt is made in the following lines to dilate upon 
each of the six Ragas and their Raginis together with their cliief 
attributes, which prompted the artist to play upon these tunes^ 
males and females—with his brush and colours, thereby giving an 



attractive visual'appeal to the lovers of pictorial art. In some 
cases, this appeal is more charming than the auditory one, produced 
by a singer eitlier V'ith his threat alone or Avith the accompani¬ 
ment of his musical instrument. 

bhairava raga 

The Raga Bhairava, being a male raga, has five raginis. 
All these raginis represent the ideal graces of womanhood. These 
are more divinely fair and of incomparable beaut 3 ^ The artist 
works with tiiis conception and translates liis conception on paper 
with his brush and colours. Among these Raginis,-Raglni Bhairvi 
is sylph like and of a more exquisite symmetry with the youthful 
freshness and bloom of a shy 3 ^oung maiden of sixteen. Her whole 
attitude is bent in submissive religious fervour. A breathing 
poem of devotion on the altar of the Siva linga as she represents, 
she takes out her garland, heavily scented, of golden cliampa 
flower, and offers it to God, 

As tliis tune is sung eaily morning, the artist presents in the 
painting of this type, dawn creeping invisibly, thus bathing the 
realm .with a delicate and roseate light. 

i 

SRI RAGA 


.This Raga is supposed to have been created out of the 
head of MahadeN'a. This liead of Siva or Mahadeva is taken to 
be turned towards the east. This tune together with its female 
tunes are sung in November and December at Six in the after.- 
noon. This Kaga is presented as a it an dressed in red garments 
witli handsome pearl and ruby necklace and tops of tlie same in 
the ears, liolcling a sacred flower in liis hand, wrapt in listening to 
the intoxicating strains of the lyre with his lovely comf anion. 

Sriraga has live Raginis, laipposed to be represented as shy 
youngmaidens of .surpassing loveliness, living in prepetual spring 
and seeking lieavenly bliss in music. 

Of these, Asavari rag ini has an ascetic character. This 
ragini is presented as a female yog In {a female ascetic- who has 
renounced the world), seated on a promontory inside a fon, 
surrounded by A\ater, and Imueatli a tree, preferably a sandal. Its 
delicate, massive and perfumed folio^ge is bent towards jier m 
tender protection and is shading her from t.iie sun’s warm ravs. 



The dawning womanhood of the figure is arranged in the 
single salmon-coloured garb of a female ascetic, defining the 
beautiful and subtle lines of iier figure. Her raven hair is massed 
on top of the head. Her sweet mouth is intent on blowing the 
soul stirring notes of the musical instrument (Pugi). Her 
personality glows with music. The serpents and peacocks, liaving 
become attracted by her music, creep and crack towards her 
amazed and entranced. 

RAG A MALKAUS. 

Supposed to originate as it is from Parvati, wife of 
Mahadeva, it is represented as a glorified image of the rich, deep, 
passionate and mystical melody, which is sung in tlie months of 
January and February after the midnight liour. The symbolic 
figure of this tune is often dressed in soft blue with dreary eyes, 
veiled with emotion. The male figure, represent as it does the 
male raga Malkaus, holds a severed Imman head in one hand and 
a naked sword in the other and stands entranced listening to 
the delicious music by the maidens in the undefined distance. 
Towering on either side are the flying whisks, meant to serve the 
insignia of royalty. This raga has five rag in is. Though all the 
raginis are fair forms of beauties, each lovelier than the other, 
dreaming away the pleasant hours of life in enjoyment and sweet 
musings and enjoy tlie eternal gay sunshine of their lives, the Todi 
ragini is represented as a young maiden of ravishing fairness. Tliis 
female figure is usually dressed in white and gold with the sacred 
emblem marked in camphor and saffron on her brow. Wholly 
absorbed in playing vina as she is represented, her pulses beat in 
a rhythmical whirl of emotion, causing a crimson tinge to rise on 
her lily-white cheeks. The dark depths of her eyes catc!i the 
glow of tlie rising morning sun. The tune is sung in the morning. 
The wild deer venture near her in meek submission, adoration, 
and rapt attention after having become enchanted by the 
sonorous sound produced by the lyre. 

RAGA HINDOL. 


Mythologically speaking, it is supposed to have sprung from 
t]ie mouth of 'Mahadeva, which is turned towards the nortli. 
This tune (raga) is played in the montlis of March and April and 
at an hour when the night is far advanced. In form it is like 
Krishna, seated on a Hindola, playing the flute and surrounded 



by his Gopis, who are swinging in responsive emotion of their 
songs and his flute. 

Hindola raga has also flve ragiiiis, whicli are usually repre¬ 
sented a living in rest of Swans-down, in their soft sweet thoughts. 
Their years of musical life roll smoothly. 

Of these rag in is, Lalita is represented as the most exquisite 
specimen of feminine beauty. A woman with a garland of 
flowers is seen standing near her in attendance. 

RAGA DEEPAK. 

This raga is supposed to have emerged out of that mouth 
of Mahadeva, which is turned towards the east, from where the 
sun makes its appearance every morning dispelling all the dark¬ 
ness of the night. This time, literally, means the tune of lamp or 
light. It is played in May and June and at the hour of darkness, 
when the day light wanes and shade of the night begins to-gather. 
It is at that time when we expect to have lights in order to 
overcome the feelings of suspense. So does it happen when this 
raga is sung. The great musician Tansen, had such a great force 
that about him it is said, he made the lamps burn by themselves 
when he sang a song in this tune. Deepak raga is represented by 
the artist as a handsome youngmau in the prime of life, most 
gorgeously robed in red, sparkling in darkness. The brilliance 
of his person makes the rays penetrate the gloom and shoot like 
tongues of fire. 

This raga has also five raginis. 

RAGA MEGHA. 

This raga is supposed to have come out of the fifth head of 
Mahadeva. It is a tune of the rainy season and is sung in July 
and August months. It charms the elements of water-nature and 
acts as a spell to bring fourth torrents of rain. 

It has also five raginis. These are all of young years, 
leading happy lives of unbroken joys. 

The artist in Rajasthan has played on the attributes of 
each Raga and Ragini on the basis of the months and hours, 
during which tliese are sung and lias symbolised a raga and ragini 
in the natural set up of his conception keeping in view, of course, 
the changes in the face of nature as he himself experiences in his 
own locality. The poetical verses at the top of the painting have 



supplied £i full clmnii to the lines he lias to adopt in depicting o. 
certain tune. Though the main line of thought, pertaining to each 
raga, has been detailed above, the basic theme of the depiction of 
each raga and ragini is described in tlie poems written at tlie top 
of each painting so as to enable a reader to follow the spirit 
underhung the theme of each of the paintings of this collection 
without much difficulty and with ease. The paintings under 
reference are all of the late seventeenth or tlie early eighteenth 
century and are of the Jaipur sub-school of Rajasthani paintings. 
These are in 11.1"X8.7'' size and are marked by fine line and 
beautiful and bright colour schemes employed in tliem. 


It is interesting to note that tlie names of Raginis of six 
Ragas in these paintings differ from those of the ancient texts. 
According to these paintings 

Bhairav’s Raginis areBhairavi, Malsri, Patmanjari, 
Lalita and Nat; Sri Raga's Raginis are .’ — Pancham Rag* 
Kamod, Setmalar, Asavari and Kedar; Malkaus's Raginis are r 
Gaudakarij Gaudi, Manvati, Gunakali and Khambliavati J 

Meghamalar’s Raginis are :—Malava Gauri, Kakubha, Gujari, 

Bengali and Vibhas; Deepak’s Raginis are :—Kanhra, Dhanasri, 
Bairari, Basant and Des Bairari ; and Hindol’s Raginis are : — 
Madhumadhavi, Deva-Gandliari, Todi. Desakh and Bilawiil. 


But according to ancient texts:— 

■ 

Bhairava’s Raginis are .'-Bairari, Madliumadhvi, Bhairavi 
Saiudliavi and Bengali, Sriraga’s Raginis are i—Basant, iMalsri 
Asavari, Marwa and Dhansri. Malkaus’s Raginis are Kham* 
bhavati, Gunakali, Todi, Gaudi and Kakubha. Meghamalar s 
Raginis aie :—Bhopali, Malar, Gujart, Taunk and Deyakar. 
Deepak s Raginis are ;—Ixamod, Desi, Kanhra, Kedara and Nut. 

Hindol’s Raginis are —Bilawal, Ramkali, Lalita, Desakh and 
Patman jari. 


The set reproduced here is, unfortunately, incomplete but a 
duplicate painting on ‘Asavari’, which is tlie work of a different 
artist, forms part of tlie set and brings tlie total number of 
paintings to tliirtysix. Ihe inconvenience, caused to readers on 
this account is, however, regretted. 


SATYA PRAKASH 
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Ragini Bhairavi 
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Ragini Malsri 



































































































































Ragini Patamanjar 
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Ragiiii Lalita 
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Ragini Nata 
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Ragini Kamod 






























































































Rag ini Setmalar 
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Ragini Asavari 








































Kagini Asavari 































































Ragini Kedara 
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RAGA MALKAUS 
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Ragini Gaudakari 
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Ragini Gaucli 























Kagini Maiivati 









































































































































Ragini Gunakali 
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Kagini KJiambha\^ti 
































































































































































































KAGA MEGHA MALAR 















































Ragini Malava Gaudi 















































































































































































Ragini Kakubha 




























' 1 

t J 


i : 


’ ^ \Tr \ 


f'- ■.“■ 





' .| i 


11 1 

JJ 


Ragini Gujari 
























































































































































Ragini Bangali 
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Ragini Vibhas 

















































































































RAGA DEEPAK 


























































































































































































Ragini Kanhra 























































































































































Ragini Dhanasri 


























































































































































































































































































































Ragini Basant 














































Ragini Des Bairari 
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RAGA HINDOLA 


































V 



* / PPTj ^ » 

hiMBf 

1 w * . • / ^l. • ‘ - ... # 



Mw!/: 


B ** Jv 

||lrl| 1 ' 


Ragini Madliumaclhavi 






















































































































































T 

- 


V 

T""] 1 

j 1 

c , 

- 

*ti V 


s f-- 

^J\ 

i 

!• 


2 




iff 

^ 1 

f ''' * - 

-t^ 9 







] ^ 

1 1 

( 


1 

H 

■ b* 

1 J 


v~ ^'""l 


Ragini UeN'agaudhari 
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liagini Tocli 
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Ragini Desakh 
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Ragini Bilawal 
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